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In another drama, again, the "Hanuman
Natak ", the same idea is set forth, and Hanu-
man is represented as living the life of a
Vanaprasta after the conquest of Lanka. So
in the Buddhist drama " Nagananda," you
read of the great king ready to offer himself
to Garuda, if only to protect others. There
is need to-day of a band of men to travel
all over the country and stage such dramas.
India's young men have made laudable efforts
to stage Shakespeare; but Shakespeare has
not reached the hearts of the people. Translation
is often transformation; and after all it must
never be forgotten that Shakespeare interprets
the life and experiences of Europe; he and
other great dramatists of the West are great
because they represent the reality of their
own experiences. A drama, to appeal to the
heart of India, must represent the culture and
experiences of the Indian people. The Roman
drama, we read, failed of an appeal to the
Romans because it followed Greek traditions
and experiences. We want a people's drama.
We need national dramas which may embody
the wealth of India's literature and India's age-
long experiences. We need a new theatre to
present1 in a national form the new ideal for
the uplift of India's masses; we need new yatras,
new JShamtkathas for India's young men and
women, so that they may be loyal to the truth